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Saint Mary’s University Art Gallery 
2018-2019 Short Description of Programs 

 
The Closer Together Things Are 
April 7 – May 27, 2018 

The Closer Together Things Are features the work of artists Kathleen Hearn, Ève K. 
Tremblay, Laura Letinsky, Micah Lexier & Dave Dyment, Micah Lexier & Roula 
Partheniou, Rhonda Weppler & Trevor Mahovsky, Luke Painter, Chris Kline, and Roula 
Partheniou. 

The exhibition focuses on the proximity of time, heredity, frottage, palette, concept and 
presentation. Under close scrutiny, the most mundane objects and situations can 
compel us, drawing our full attention. The more we look, the more variations surface; 
differences arise from things that once seemed identical, and sameness arises from 
things that once seemed unrelated. This exploration of nearness guides how the 
artworks interact with one another through proximity, mirroring, repetition and 
reinterpretation. Strange bedfellows are made and unforeseen connections arise. The 
Closer Together Things Are takes stock of how little we need to see in order to feel like 
we’ve seen these things before, only this time more clearly. 

Grand Theft Terra Firma 
June 9 – August 5, 2018 
 
In Grand Theft Terra Firma, artists David Campion and Sandra Shields present a 
strategy guide to an imaginary video game. 

The artists reframe the settlement of British Columbia as a complex heist masterminded 
by criminals in London and played out on the ground by a gang of greedy thieves. 
Central to the exhibition are large-scale, fictionalized portraits that describe the colonial 
players in the heist. Complex vignettes, achieved in collaboration with Stó:lō community 
members, mimic screen shots from “game play” to recreate key moments in local 
history. 
The project pushes the national conversation around reconciliation by using satire and 
humour as entry points into difficult knowledge. Blending fictional characters with 
elements drawn from the historical record, the artists create an ambiguous space where 
audiences are asked to re-consider their relationship to colonial practices. 

#callresponse 
September 8 – November 18, 2018 

 
“#callresponse begins with a series of five local art commissions by Indigenous women 
and artists whose home territories are located in the Canadian nation state, including 
Christi Belcourt, Maria Hupfield, Ursula Johnson, Tania Willard, and Laakkuluk 
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Williamson-Bathory. Shining a light on work that is both urgent and long-
term, #callresponse is structured as a connective support system that strategically 
centres Indigenous women across multiple platforms. 
 
CALL 
To support the work of Indigenous North American women and artists through local art 
commissions that incite dialogue and catalyze action between individuals, communities, 
territories and institutions. To stand together across sovereign territories as accomplices 

in awakened solidarity with all our relations both human and non. 

RESPONSE 
To ground art in responsible action, value lived experience, and demonstrate ongoing 
commitment to accountability and community building. To respond to re/conciliation as a 
present day negotiation and reconstruction of communities in the aftermath of colonial 
trauma. 

SMU Faculty, Alumni, Student and Staff: F.A.S.S. - Group Show 
November 29 – December 16, 2018 
 
F.A.S.S. is a yearly group exhibition of works created by members of the Saint Mary’s 
University community, including faculty, alumni, students and staff. 
 
Grottesque – Bev Pike 
January 12 – March 24, 2019 
 
Bev Pike is known for her monumentally-scaled, performative landform paintings. 
Painted with gouache on paper, Pike’s works stretch from floor to ceiling and are no 
less than eighteen feet in length, enveloping the viewer. Pike’s most recent 
series, Underground Living, depicts strange underground grottos and caves, lush with 
baroque detailing. Evocative titles like Cavernous Sun Parlour, Buried Dancing Pavilion, 
and Subterranean Day Spa suggest that these spaces comprise the leisure sites of a 
new underground civilization. They invite the viewer to psychically and performatively 
inhabit while imagining the circumstances that may necessitated a move underground. 
In neoclassical fashion, these science-fictional spaces reference architectural forms of 
the past, particularly English gardens, castles, and concert halls, but instead of soaring 
upward, evoke the interiority of the body. 
 
Big Small – Permanent Collection Show 
April 6 – May 26, 2019 
 
Big Small is an exhibition of artwork from the Saint Mary's University Art Gallery's 
Permanent Collection.  The collection is diverse in many ways including the size of the 
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objects.  This exhibition is meant to showcase this diversity as well as the unintentional 
connections between materials and concepts in works spanning the last three decades. 
 
Full Fall – Brendan Fernandes 
June 8 – August 4, 2019 
 
Brendan Fernandes is a internationally recognized Canadian artist working at the 
intersection of dance and visual arts. Currently based out of Chicago, Brendan's 
projects address issues of race, queer cultural, migration, protest and other forms 
of collective movement. Always looking to create new spaces and new forms of 
agency, Brendan's projects take on hybrid forms: part Ballet, part queer dance 
hall, part political protest...always rooted in collaboration and fostering solidarity. 
Brendan is a graduate of the Whitney Independent Study Program (2007) and a 
recipient of a Robert Rauschenberg Fellowship (2014). In 2010, he was 
shortlisted for the Sobey Art Award, and is currently the recipient of a 2017 
Canada Council New Chapter grant. His projects have shown at the Solomon R. 
Guggenheim Museum (New York); the Museum of Modern Art (New York); The 
Getty Museum (Los Angeles); the National Gallery of Canada (Ottawa); MAC 
(Montreal); among a great many others. He is currently artist-in-residency and 
faculty at Northwestern University and represented by Monique Meloche Gallery 
in Chicago. 
 


